LATIN MUSIC by Brownman Ali

We can define Latin America as all those parts of the Americas that were once part of the Spanish and Portuguese Empires.
In a more literal definition, which remains faithful to the original usage, Latin America designates all of those countries and territories in the Americas where a languages derived from Latin is spoken (hence the name of the region) specifically Spanish & Portuguese

· The moors invaded southern Spain in 711
· By 732 they had conquered almost the entire peninsula

· They remained until 1492
· This resulted in almost eight centuries of cultural exchange
Who were the Moors?

They were the medieval indigenous ethnic groups of North Africa.  They inhabited Morocco, western Algeria, the Iberian Peninsula, Septimania, Sicily and Malta 

In the 1400s, when parts of Spain were controlled by the Moors of North Africa, who tolerated many ethnic groups. These people, like the Roma, Jews and Spanish Christians, each had their own styles of music, as did the Moors, that contributed to the early evolution of Latin music. Many Moorish instruments were adopted in Spain, for example, the North African nasal, high-pitched singing style and frequent use of improvisation also spread to all the peoples of Iberia, as did the Roma vocal trill that characterizes Romani music. From continental Europe, Spain adopted the French troubadour tradition, which by the 16th century was a major part of Spanish culture. Both ethnic Spaniards and Moors contributed to the troubadour tradition, which spawned the décima song form, which features ten lines of eight syllables each. The décima format remains an important part of Latin music, appearing in corridos, bolero,

So we can see that Latin music has its root in the Moorish culture via the 8 centuries of cultural exchange. This culture emerged when Christopher Columbus came to conquer the new world and he brought with him Moorish slaves into Latin America. The Moorish culture spread its rhythm and sounds among other countries. Its rhythm distinguished its music between other cultures. Moorish descendants used drums and songs in a way to communicate each other. After years, this music spread through all the islands of the Carribean making it their unique musical culture. Each Latin American country adopted some sounds from the Moorish to made their own style. (Revels-Bey)

"Moor" is sometimes colloquially applied to any person from North Africa, but some people consider this usage of the term pejorative
http://blue.utb.edu/paullgj/geog3333/lectures/African%20slave%20trade.jpg
So - summarize - Christopher Colombus visitations (circa 1494) to what's now known as Latin America that were primarily responsible for the injection of Moorish culture, via slave trade, into these regions.  Brazil was claimed in 1500 by the Portuguese fleet. commanded by Pedro Álvares Cabral.  Latin America is thus primarily Spanish speaking, with the exception of Brazil, who speak Portuguese.  That's why Bossa Novas and Sambas are sung in Portuguese… and most other Latin American forms, are sung in Spanish.
The Europeans brought 2 things -- disease and slaves.  Smallpox and measles wiped out large portions of the populations.  Historians often debate exactly how many were lost to Europeans diseases by some estimate it's as high as 85% of the indigenous population.  It is for this reason that indigenous populations did not have as strong an impact on the development of the regional music as they may have.  Incas, Aztecs, Mayans -- effectively wiped out as a byproduct of European colonization.
But besides disease the Spanish and Portuguese armies also brought -- slaves.  And lots of them.  During the African slave trade from 1500 to 1870 It's estimated that up to 4 million slaves brought into Brazil years (end slavery 1880) 3 million into Spanish America.
And therein lies much of the roots of the music of these various countries.

Each country in South America has it's own popular forms of music.

http://www.thomasn.sverige.net/LAMusicStyles.html
has a huge list of different latin music forms compiled by Henrik Klemetz, a radio enthusiast from Sweden.
Argentina

- tango - Chacarera
- Milonga
- Zamba
- Chamamé
Belize & Honduras
- Punta

Bolivia

- Andean music (closely tied to it's native population)

Brazil

- bossa nova

- samba

- forro

- axe

- partido alto

- choro

Chile
- neuva cancion

- chilian romantic cumbia

- tonada

- refalosa

- zapateado

Cuba

- son

- bolero

- cha-cha-cha

- danzon

- mambo

- rumba

- timba
- 6/8 afro-cuban
Colombia

- cubia

- mapale

- porro

- vallenato

Dominican Republic

- merengue

- bachata 

Equador

- mestizo

El Salvador

- cumbia 

- bachata

Mexico

- mariachi

- ranchero

- son jarocho

- son huasteco

- veracruzan danzon

- Mexican rock

Panama

- plena

- bomba

Peru

- Andean music

Puerto Rico

- bomba

- plena

- salsa

Venezuela

- joropo

- gaita

Argentina - tango

Brazil - bossa nova, samba
Cuba - son, timba
Puerto Rico - salsa

Colombia - cumbia

Mexico - mariachi

Venezuela - joropo

My goal here today is to discuss some of the elements of a few of the most popular forms, and work towards recognition, so you're being able to recognize and differentiate between these forms.  Nothings more frustrating than hearing a Samba, called a Salsa… because they couldn't be more different.

We'll discuss Samba & Bossa Nova from Brazil… and the Son Cubano & Timba from Cuba… and Salsa, and what gave rise to that special form of music that was born in New York.

Samba

Of all Brazilian music styles, samba is undoubtedly the best known. Both abroad and in Brazil, samba has become a symbol of the Brazilian nation and its people. Samba, as we know it today, is an urban music style that arose in the early 1900’s in the slums (favelas) of Rio de Janeiro.
The modern samba that emerged at the beginning of the 20th century is basically 2/4 tempo varied with the conscious use of chorus sung to the sound of palms and batucada rhythm, adding one or more parts or stanzas of declaratory verses. Traditionally, the samba is played by strings (cavaquinho and various types of guitar) and various percussion instruments such as tamborim. Influenced by American orchestras in vogue since the Second World War and the cultural impact of US music post-war, samba began to use trombones, trumpets, choros, flutes, and clarinets
Carnival Tunes:

http://www.youtube.com/watch?v=btMEvQ-y9Ps Samba Enredo - Vai-Vai
http://www.youtube.com/watch?v=E_qfE_VouRE Academico do Salgueiro

http://www.youtube.com/watch?v=jqkpCY3MQuU - Olodum

http://www.youtube.com/watch?v=bqao21cZ5nM - Samba Do Brasil - Ey Macalena
http://www.youtube.com/watch?v=2QxSxEDxi5A - Batucada Carnival

http://www.youtube.com/watch?v=ECcMxOsYbNI - Pandeiro demonstration (play along)
How Jazz musicians have used the rhythm:

Trio Da Paz

http://www.youtube.com/watch?v=Gl9wXe6voZc - Samba De Orfeu

http://www.youtube.com/watch?v=pLbUxmAp1ww - Seven Steps to Heavy
Samba drumming workshop

http://www.youtube.com/watch?v=LIgD6wLsEl8 (Mauro Martins)

http://www.youtube.com/watch?v=rBxrS4OrhV0 - Samba De Orfeu (Clark Terry)
Partido Alto refers to a type of samba with a number of particularities. It's also the name of a particular rhythm that is derived from the above mentioned style of samba (especially in a jazz context). The rhythm is often played in samba, and is also the basis for the Partido Alto groove, in which more or all of the instruments accent this rhythm.
Para ver as meninas, Paulinho da Viola, 1971

13 de Maio, Caetano Veloso, 2001

Mas que nada, Jorge Ben, 1963

Direito de sambar, Batatinha, 1998

Vassalo do Samba, Ataulfo Alves, 1966 

Universo ao meu redor, Marisa Monte, 2006

Dança da Solidão, Marisa Monte, 1994

O Surdo, Alcione, 1975

Sentimentos, Paulinho da Viola, 1973
Bossa Nova

The bossa nova musical style evolved from samba but is more complex harmonically and less percussive. As opposed to Samba's origins in the favelas, bossa nova emerged primarily from the upscale beachside neighborhoods of Rio de Janeiro. Certain similar elements were already evident, even influences from Western classical music like Gershwin's Cuban Overture with its characteristic 'Latin' clave rhythm. The influence on bossa nova of jazz styles such as cool jazz is often debated by historians and fans, but a similar "cool sensibility" is apparent.
The development of bossa nova is largely credited to artists working in the 1950s including Antonio Carlos Jobim and João Gilberto. One of the first bossa nova songs was "Bim-Bom" by Gilberto. Other songs that popularized the style included Dorival Caymmi's "Saudade da Bahia" and Elizete Cardoso's recording of "Chega de Saudade" on the Canção do Amor Demais LP, composed by Vinícius de Moraes (lyrics) and Antonio Carlos Jobim (music). The song was released soon after by Gilberto.

Laurindo Almeida, Badi Assad, Luiz Bonfá, João Bosco, Bossacucanova, Chico Buarque, Charlie Byrd, Oscar Castro-Neves, Gal Costa, João Donato, Eliane Elias, Quarteto em Cy, Gilberto Gil (early years), Bebel Gilberto, João Gilberto, Astrud Gilberto, Antonio Carlos Jobim, Edu Lobo, Nara Leão, Carlos Lyra, Maysa Matarazzo, Sérgio Mendes, Newton Mendonça, Roberto Menescal, Vinicius de Moraes, Paula Morelenbaum, Sitti Navarro, Lisa Ono, Paulinho Nogueira, Hermeto Pascoal, Rosa Passos, Baden Powell de Aquino, Elis Regina, Wanda Sá, Bola Sete, Elza Soares, Sylvia Telles, Toquinho (Antônio Pecci Filho), Marcos Valle, Caetano Veloso, Zimbo Trio

Corcovado: https://www.youtube.com/watch?v=CMM2tgnzNhw

So Danco Samba: https://www.youtube.com/watch?v=POXvY53pJcQ

Girl From Ipanema: https://www.youtube.com/watch?v=-pyoP0iA_k0

Son Cubano

The folkloric music of Cuba.

Defined by the guajejo played on tres and the clave
The Son cubano is a style of music that originated in Cuba and gained worldwide popularity in the 1930s. Son combines the structure and elements of Spanish canción and the Spanish guitar with African rhythms and percussion instruments of Bantu origin. The Cuban son is one of the most influential and widespread forms of Latin American music: its derivatives and fusions, especially salsa, have spread across the world.

The first known son group was the Cuarteto Oriental, formed in 1916 by the Martínez brothers: Gerardo Martínez (claves), Guillermo Castilla (botija), Ricardo Martínez (tres) and Nery Cabrera (maracas).[10] Recording began in 1918 with Sexteto Habanero (a renamed Cuarteto Oriental). Sexteto Boloña was also launched that year, but did not record until the mid-1920s.[11]
The basic son ensemble of early twentieth century Havana consisted of guitar, tres, claves, bongos, and maracas
[image: image1.jpg]



https://www.youtube.com/watch?v=9QzpKmZPWR0 El Manicero
https://www.youtube.com/watch?v=TvyDRFqvSJk ElManicero - Orquesta Aragon de Cuba
http://www.youtube.com/watch?v=INkLVwtIr_I Buena Vista Social Club - Chan Chan
http://www.youtube.com/watch?v=QvxdhNz-9p4 Buena Vista Social Club
http://www.youtube.com/watch?v=M8vng61fGEE Bebo Valdes - Lasgrimas Negras

La Sonora Matancera

Septeto Nacional

Arsenio Rodriquez

We'll talk next about Salsa, then double back and talk about Cuban Timba… the reason for this is because Timba is VERY complex and is really essentially Salsa on crack… the Cubans often call Timba, Salsa Cubana.

Salsa
Salsa music is a general term referring to what is essentially Cuban popular dance music which was internationalized outside Cuba.  The term "Salsa" was initially recorded, promoted and marketed in New York City during the 1970s. The various musical genres comprising salsa include the Cuban son montuno, guaracha, chachachá, mambo, bolero and, to a lesser degree, non-Cuban genres such as the Puerto Rican bomba and plena, the Dominican merengue, and the Colombian cumbia. Latin jazz, which was also developed in New York City, has had a significant influence on salsa arrangers, piano guajeos, and instrumental soloists.[7] Salsa occasionally incorporates elements from North American rock, R&B, and funk.[8] All of these non-Cuban elements are grafted onto the basic Cuban son montuno template when performed within the context of salsa.

What's interesting is that the first salsa bands were predominantly "Nuyorican" (New Yorkers of Puerto Rican descent). The music eventually spread throughout the Western Hemisphere.[13] Ultimately, salsa's popularity spread globally. Some of the founding salsa artists include Johnny Pacheco (the creator of the Fania All-Stars), Ray Barretto, Willie Colón, Larry Harlow, Roberto Roena, Bobby Valentín, and Eddie Palmieri
Salsa means 'sauce' in the Spanish language, and carries connotations of the spiciness common in Latin and Caribbean cuisine.[15] In the 20th century, salsa acquired a musical meaning in both English and Spanish. In this sense salsa has been described as a word with "vivid associations."[5] Cuban and Dominican immigrants and Puerto Rican in New York have used the term analogously to swing or soul music. In this usage salsa connotes a frenzied, "hot" and wild musical experience that draws upon or reflects elements of Latin culture, regardless of the style.
Globally, the term salsa has eclipsed the original names of the various Cuban musical genres it encompasses. Ironically, Cuban-based music was promoted more effectively worldwide in the 1970s and 1980s by the salsa industry, than by Cuba. For a brief time in the early 1990s a fair number of Cuban musicians embraced the term, calling their own music salsa Cubana.[25] The practice did not catch on however.
Defined by piano montuno, bass tumbao, clave, bell patterns (cascara to bongo bell pattern).
Celia Cruz, Larry Harlow, Ray Barretto, Ralfi Pagan, Luis "Perico" Ortiz, Bobby Valentín, Rubén Blades, Héctor Lavoe,
Marron Matizado - Guataca City

https://www.youtube.com/watch?v=fYSrqOG2VTs

Ruben Blades, Plastico: https://www.youtube.com/watch?v=wJvIc_OEKv4 (Siembra, 1978) 
https://www.youtube.com/watch?v=oQK9y8krU7M (La Cancion Del Finale Del Mundo)
https://www.youtube.com/watch?v=voEV_TEqGFI (Ligia Elena)

Eddie Palmieri https://www.youtube.com/watch?v=3HbCt6nXsv4
Har-You Percussion Group – Welcome to the Party  | Los Titanes - Merecumbe
Ray Santiago – It’s a Man’s World  | Ray Barretto – Indestructible
Joe Arroyo - La Rebelion  |  Oscar D’León – Lloraras
Celia Cruz – Quimbara  |  Al DeLory – Via
Fruko y sus Tesos – El Preso  |  Marc Anthony – Aguanile
Mario Bauza: https://www.youtube.com/watch?v=873r2DAlalg
Timba

As opposed to salsa, whose roots are with the Cuban conjunto bands of the 1940s and 1950s, modified with rock, jazz, and traditional music of Puerto Rico, Timba represents a synthesis of a wider variety of popular and folkloric sources. Timba bands draw heavily from international influences such as jazz, rock, disco, funk and hip hop, as well as local folklore like rumba, guaguancó, batá drumming and the sacred songs of santería.[4] According to Vicenzo Perna, author of Timba: The Sound of the Cuban Crisis, timba needs to be spoken of because of its musical, cultural, social, and political reasons; its sheer popularity in Cuba, its novelty and originality as a musical style, the skill of its practitioners, its relationship with both local traditions and the culture of the black Diaspora, its meanings, and the way its style brings to light the tension points within society.
Pre-cursors

Orquesta Ritmo Oriental

Original de Manzanillo

Orquesta Revé

Los Van Van

Irakere

90's

NG La Banda

La Charanga Habanera

Manolín "El Médico de la salsa"

Paulito FG

Manolito y su Trabuco

Bamboleo

Klimax

Bakuleye

Highly syncopated basslines, and figures throughout the ensemble… (see Sandunguita)
Irakere: https://www.youtube.com/watch?v=9NtvJ84arZ4 (Lo Que Va A Pasar)
Irakere: https://www.youtube.com/watch?v=y_-BKDxHtSw (Tres Dias)
Los Van Van: https://www.youtube.com/watch?v=vAQ2sxctXJs

Charanga Habanera: https://www.youtube.com/watch?v=AgvvAXpa_pU
Charanga Habanera: https://www.youtube.com/watch?v=vgAklXgE5Z8

Issac Delgato: https://www.youtube.com/watch?v=t389Y433F8M (La Sandunguita)
Drum set demo: http://www.youtube.com/watch?v=65zSPG1xGn0 (1:05 - clave, bongo bell, kick)
What's next in the evolution of these forms?

Habana Abierta: http://www.youtube.com/watch?v=rQZSE5zXhRI (Asere que bola)
CRUZAO: http://www.youtube.com/watch?v=BrEFk3hIwvk (Knight Music)
Tango

A large amount of tango music has been composed by a variety of different orchestras over the last century. Not only is there a large volume of music, there is a breadth of stylistic differences between these orchestras as well, which makes it easier for Argentine tango dancers to spend the whole night dancing only Argentine tango.  Very little percussion… very sad music, melancholic music.

- essential instrument - Bandoneon (Argentenian accordion)

- often written for large orchestra

- quarter notes in the bass
https://www.youtube.com/watch?v=_b9SvEaPm5U

https://www.youtube.com/watch?v=vGhZA2n0-fM

- dotted figures in the bass

https://www.youtube.com/watch?v=RUAPf_ccobc

Astor Piazzolla talking about Tango: https://www.youtube.com/watch?v=UzHASUwY3zI

Osvaldo Fresedo; Orquesta Tipica Victor; Ciriaco Ortiz; Angel D'Agostino; Julio De Caro; Astor Piazzolla; Alberto Castillo; Edgardo Donato; Francisco Lomuto; Rodolfo Biagi; Pedro Laurenz; Osvaldo Pugliese; Enrique Rodriguez; Anibal Troilo; Lucio Demare; Alfredo De Angelis; Ricardo Tanturi
=============================================================

As a latin artist:

Brownman has been on tour for most of the summer with Paul Simon and was just recording with Quincy Jones here in New York.  As a latin music specialist, he is considered one of the foremost latin trumpet players in the nation and leads several of the country's most acclaimed latin-jazz ensembles including CRUZAO (National Jazz Award winners for "latin-jazz group of the year" & Montreal Grand Prix Du Jazz award winners), ARECIBO (who headlined the NY jazz festival this summer), MARRON MATIZADO (one of the most acclaimed salsa bands in Toronto), CRUZAO GRUPO MONSTRUOSO (a 15-man latin-jazz-urban orchestra) and CHIVA (acclaimed Colombian latin-jazz group)  He & CRUZAO have headlined the Havana Jazz Festival 5 times, has taught at Instituto Superior de Artes in Havana for a year as a guest professor, and has performed with latin artists: Ivan Lins, Chucho Valdes & Irakere, Dominicanada, Maninho Costa, Cruzao, Banda Bella, Energia Latina, Bestial, Ricky Franco, Cimarron, Macondo, Pacande, Chiva & far too many more to list here.

=============================================================

ABOUT BROWNMAN -- Heralded as “Canada’s preeminent Jazz trumpeter” by NYC’s Village Voice, Brownman Ali - born on the small Caribbean island of Trinidad, & schooled in NYC - is a multiple award-winning NYC-schooled protégé to his teacher, Grammy-winning trumpet legend, Randy Brecker. Tirelessly leading 7 unique ensembles of his own (including the internationally acclaimed BROWNMAN ELECTRYC TRIO, and the award-winning CRUZAO latin-jazz quintet), when not in high demand in the studio world he is considered to be one of the most unique and provocative improvising trumpet players on the scene today and is widely regarded as a vanguard for the evolution of Jazz in Canada.  A highly decorated player, his accolades include several National Jazz Awards, a CBC Galaxie Rising Star award, a SOCAN composers award, a Toronto Independent Music Award, an induction into the WHO'S WHO IN BLACK CANADA, a BRAVO! channel documentary on his life, NOW magazine naming him "Jazz Artist of the Year", CBC Radio Canada citing him as "one of the most recorded trumpet players in Canadian history" and is listed by Air Canada as one of the "top 10 reasons to visit Toronto". 

=============================================================

