e Love For Sale

Freely (from "The New Yorkers")
v 6 6 6 Cole Porter
Verse) (F7) Bb Ab Gb
. W
—_T e —
When the on - ly sound in the emp - ty street is the hea - vy tread of the
6 7 7 6 7 7(:9)
Fmi Ebmi AP Db% F F
| ] 1 L 1
D = be" ) DOy jo z b e~ ]
hea - vy feet that be - long to a lone - some cop, 1 0 - pen
6 765) =7 7 7
Bowmi Cm™F BP AP
 — = ? o o
—
shop. Whenthe moon so long has been gaz - ing down on the
G E’ A%
u {
. b B # . ) Y
] J B i
! " “
way - ward  ways of  this way - ward town  that her smile be - comes a
AP F’ B®
I " 7 4 - -
DO (8 ) 2, &
ol Y ¢
&/ &
smirk, I go to work.
(Medium or Bright)

(Eb” Bb’ Eb’ )
S |Al Ebma’ Bbm” Ebma’

Al

LI o §
® A" g

NG

4 ) . — =

O oL
[y
Love tor sale, Ap-pe-tiz - ing  younglove for

(Bb” Eb?) (Db*)
Bbmi” Ebmi’ Ab’ Dbma’  (DP™*?)

e ud 5
(8 ) L N 3
sale. Love that’s fresh and still  un-spoiled, Love that's on - ly
¥
(F7( 5))
9 7(05) 7(¥5) 6
Gb Cwmi F Bomi
! -
O ] —
14 o -
\_/
slight - ly  soiled, Love for sale.

& B £ )
Ebma’ Bbma’ Ebma’

.S ®

Dy

(8]

Who will buy? Who would like  to sam - ple my sup -

©1930 Warner Bros. Inc. (Renewed) All Rights Reserved. Used by Permission



The first 8 bars of letters A, B, and D are sometimes played with all major or all minor chords.

278
(B’ Eb?) (Dv") ’
7 7 9 7 7(#9)
, , Bma Ebmi Ab Dbma”  (DP™")
& == e
S} O 2L
ply? Who's pre-pared to pay the price For a trip to
(B‘?(*Iﬂ)
q 7(5) 7(#5) 6 q
Gb Cmi F Bowmi (E”)
He— X
D & O o0 1 ¢
v o -
par - a - dise? Love for sale. —————"
7 769) 9 T pT69)
C|Ebm Ab Dbma Fm' BP
r 73 !
¢ I z ¢ I —
v * 14 o D@
Let the po - ets pipe  of  love In their child - ish way,
7 769) 7 7
Ebwi AP DPma (Bomi")
, —r =
oV < oV
I know ev - 'ry type  of  love Bet - ter far  than they.
(FMI7 Bb'f(;g ) Bb‘f(b?))
7 9 7 )
Bb B B B,
¢ 5 { ' =
< L v 4 N »
v * K
If you want the thrill  of  love I've been thru the mill  of  love;
¥ b ¥ b
(GM|7(b5) C7( 5) GMI':( 5) C7( 5) F#N\l7b | B7 FMI:LS; Bb7’
7(5) 79 705 709
Gmi C'lss Fmi BY
L i‘\ N | 1
vz &) vi= & g D D2 P2
Old love, new love, Ev - 'ty love but true love.
(EP' B EPY )
7 7 7
D] Ebma Bomi Ebma
o = ¢ { oo o
[0 k]
Love for sale, Ap-pe-tiz - ing  young love  for
(B’ =)
7 7 N 9
Boma Ebmi Ab Db’
= - i g o o 7 g 2 o—»o
sale. If youwant to buy my wares, Fol-low me and
(B B>’ )
9 7(5) 7159 6
Gb Cmi Fls Bbmi ,
T~ 7
be ~ © = b = - .
climb the stairs, Love for sale. Solo on ABCD
fine
The ending is extended in the original sheet music. () After solos,

DS. al fine



559 '
You're The Top
(from "Anything Goes") Col
Freely or Medium ., ol 50rter
Verse) (B") Etma’ E”7 Fw' _ B Gm’ F#"
i T  — — > !
— P =
3] b
At words po-et - ic I'm so  pa-thet - ic that I al-ways have found it
7
7 7 7 7 7
cm’ & Fw' Fw' BP Ebma
) i{,\‘_' >3 — ©
- h—'P o o
best, In-stead of get-ting 'em off ___ my chest, to let ’em rest
7 7 7 7 7 7
Fmi B Ebma E° Fmi B
T
] 7 o —Hg—€ 0 —» Y —r
4 "_ b"" T .
un - ex - pressed. _ I hate  pa - rad - ing my ser - e-nad - ing As Tl
b
Ebma’ Aw’ D’ Gm’ D"
N
— 4 i )
prob - a - bly miss a bar, But Cif this dit - ty is
o (Gw’ E” Fw’ B’ a5 )
7 7(9 7 7(#5
GMl q . Bb break-- - -=---= - - e ) Bb
i N :
—® —$ ’ o o—o
=i ———
~
not so pret - ty At least it -l tell you how great you are.__
(Medium Bright)
¢ 6 7(:9) 6 7 7 7
& |Al EP ®") E* E’ Fm B
o= v ) { =—— = ) e ¥
3]
You're the top! You’re the Co - los - se-um,
(= MAT) Cm’ AP o o)
MAT 7 6 705 709
Cw Cwmi Cm’  Cm Dmi G™
= < r—= = e } <
7 ) P i Y [ )
[ 4
You're the top! Youre the Louvr’ Mu - se-um,
T~ T 7 7 6 765)
[B] Abma’ Gmi Fmi Bb Eb A
- < @D I
-‘-) L & ‘\./ d o
You're a mel - o -dy__ From a sym - pho-ny____ by Strauss, You're a
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D7(#5) G‘?

A*S5
C )

Fmi’ Bb'

560

B

N L
P St _——1 —o—» —7 -
l“mu L 7] ¥l V3 ri ]
Ben - del bon - nett A  Shake-speareson - net, You're Mick-y Mouse...
6 (np7td 6 7 7 7
CIE® (B8>™) Eb E° Fmi B
— ) r—= = ) ) 7
You're the Nile, You're the Tow'r of Pi - sa,
(Ev° ) Cm’
A7 7 6 7 C1
Cm Cmi Cm’ Cwm Bbmi Eb
- — n § - - va Y ‘E N
: b
you're the  smile on  the Mo - na Li - s
7 7 7 7 7 7¢¢) 13
D|APma’ Gmi Fmi Gmi Abma"  C™ F
pa— r—1 —
q _‘_} [ 4 ~ » —
I'm a  worth-lesscheck, a to - talwreck, .. . 2 flop, But if,
7 9 6 7 Q769
Fmi Bbsus Eb (Fm’ Be™?)
- m—— 2 — = ,

ba - by,

I'm_._

the

ADDITIONAL REFRAINS:

You're the top! You’re Mahatma Gandhi.
You're the top! You’re Napoleon brandy.

You're the

k4

1]

You're Garbo's sal’ry, You're cellophane.
You're sublime, You're a turkey dinner,
You're the time of the Derby winner.

I'm a toy balloon that’s fated soon to pop,
But if, baby, 'm the bottom,

} ]

bJ

9,
You're the

b

1

*

You’re the top!

You're the top! You're a Ritz hot toddy.
You're the top! You're a Brewster body.

You're a Nathan panning,

bot-torn, You're _.

urple light of a summer night in Spain.
Klationa Gall

You're the boats that glide on a sleepy Zuider Zee.

You’re Bishop Manning, You're broccoli.
You're a prize, You're a night at Coney,
You're the eyes of Irene Bordoni.

I'm a broken doll, a fol-de-rol, a blop,
But if, baby, I'm the bottom,

You're the top!

You’re the top! You're an Arrow collar.
You're the top! You're a Coolidge dollar.
You're the nimble tread of the feet of Fred Astaire,

You’re Whistler’s mama, You're Camembert.
You're a rose, You're Inferno’s Dante,

b
b
3
You’'re an O'Neill drama,
b
?
)

You're the nose on the great Durante,
I'm just in the way, as the French would “De trop,”
But if, baby, I'm the bottom,

You're the top!

(fine) Solo on ABCD
After solos, D.S. al fine

the  top!

You're the top! You’re 2 Waldorf salad.
You're the top! You're a Berlin ballad.
You’re 2 baby grand of a lady and a gent,
You're an old Dutch master,

You're Mrs. Astor, You're Pepsodent.

You're romance, You're the steppes of Russia,
You're the pants on a Roxy usher.

I’'m a lazy lout that’s just about to stop,

But if, baby, I'm the bottom,

You're the top!

You're the top! You're a dance in Bali.
You're the top! You're a hot tamale.
You're an angel, you, simply too, too, too diveen.

8 g ?’ ply
You're a Botucelli

H , .
You’re Keats, you're Shelley, You're Ovaltine.
You're a boon, You're the dam at Boulder,
You're the moon over Mae West’s shoulder.
I’m a nominee of the G.O.P. or GOP,
But if, baby, I'm the bottom,
Ys |

You're the top!

You're the top! You're the Tower of Babel.

You're the top! You're the Whitney Stable.

sy the river Rhine, You’re a sturdy stein of beer,
ou’re a dress from Saks’s,

You're next years taxes, You're stratosphere.

You're my thoist, You're a Drumstick Lipstick,

You're de foist in da Irish Svipstick.

I'm a frightened frog that can find no log to hop,

But if, baby, I'm the bottom,

You're the top!



543 .
You Do Something To Me
(from "Fifty Million Frenchmen")
Freel Cole Porter
A L
Verse) Ebma’' Fmi G E APma G Fmi
2 — =y 2 ——f— o
© : —_
) I i —
I wasmight - y blue, Thoughtmy life was  ’ through,
7 q q (] 709 7 oni3
B> A B B B Ebma’ B
g il | = - g l"}‘ L — & -
s "
Till the heav - ens o - pened, And I gazed at you.
. BbY Ebw,  Eb Ebwmy -
Ebmi F GG Abm _ ’Gh F
[N { N [ @ )
_-x_—‘—}{,‘ o © 4
Won't you tell me, dear, Why, when you ap - pear,
7.
Gmi £ Ew ™ E" Dw' >  C’ Fa rit. g7 B
—_— e =
"
Some-thing hap - pens to me, And the strang - est feel -ing goes through me?
(Medium or Ballad) (Bb;"*s’) . Fw’  B)
6
g S z
JJ i o s
You do some - thing to me,
‘EbG Eo7 )
Eb6 GMI7 C7(b‘?) FN\I7 Bb7 (C7(59))
: g “ > @ O
Some - thing that sim - ply mys - t - fies me.
| E)
7 704) 7(9)
Fmi C Fmi C
o~ © = ©
Tell me, .why  should it be
7 7 7
F Fmi BP
(8] s y 2
Pa 1 ’___. ol PN
.‘.
You  have the pow’r  to hyp - no - tize me?

1070 Warner Rros Ine. All Rishre Reserved. Uksed by Permission



b‘T 7
P %
7 7 7
A Gm Gb° Fami E°
= —— - = (8]
G’ ©
o
Let me live ‘neath your spell,
6 b‘( 16
(B/D# B/D 7 / Dbo‘i’ A/C Bb'zs,us Bb‘!(l’?))
Féw’ B’ Fm’ B>’ Fém’ B’ Fm’ B>
* ] i;'- = ' —r =
L — i s ﬁ‘\/
Do do_—_  that voo - doo__  that you do___ s0 well, For
(Bb'f(#S))
7 6 7 7
cl p° D EP Gm' C
© O < =
you do some - thing to me That
9 9 1369) 6 7 Q709
F Bbsus BP EP Fw’ B
:E'r = z & S =
| © .
no - bod - y else could do. (M)

Solo on ABC
After solos, D.S. al fine
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** You'd Be So Nice To Come Home To

(from "Something To Shout About")

Freely or Medium G Cole Porter
VersdC® G7 o 8 C? F Fam

O e A —
g ==

It’s not  that you're fair - er  than a lot of girls just as pleas - in’,  That I

,
C D’ G % % 4 B

——— — =
T I T __IF © — 2 Jﬁ!
|
doff my  hat as  a wor -ship - per at  your shrine, It’s
b

Bb'( Ebé B /D Eb‘? Ab

i } 1 ? fo”) H ] L } ] } |

D f o D% i o I

! { ‘ ] " B P —

not that you're rar - er than as - par-a-gus out of sea - son, no, my

o7
b7 Eb B Cwmi
BB

B Eb/Bb AMI7<b5> E
l /1! )

-4
LIRS O

% ; =
S
dar - ling, this is  the reas - on Why you’ve got to  be mine:
(Medium or Ballad) E
709) { 6 705) T05)=709) * 6 (E=T7(9) 6
. (Exxs3) 8 Aw® FEn™) B ™ E . Aw®(E™) Am
m CO @ ) - — ) ! ]
S > i : - = = 7
You’d be o) nice to come home to, You'd be
q 7 7
Gmi C ‘ Fma
! .
i i I 1
O = m—-— - N ] |
J ©: P —o -
~~—
S0 nice by the fire, While  the
) 65) (AM'G@ o
7 7 T705) =7 6
Bmi E Bw™E Ami ,
T = He——F T
?# " 4 ' ' A '
breeze on high sang a lull - 2 - by, You'd be
(A (¢5) CNX’:) F ) (¢5) A(l"?)
705 7 7 7
F#mi B ' Bm' E .
——= i : s =
| ' / —
all that I could de - sire. Un - der

©1942 Chappell & Co. Copyright Renewed, Assigned to John E Wharton, Trustee of the Ccle Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
Publication and Allied Rights throughout the World. All Righrs Reserved. Used by Permission



A AMI6 ‘F#Ml‘f(bS)) BMI7(1’5)E7(1"?)

Ané E™) An® S —

T—

A\ipJ — 1 i = = y= ey
QJ \_/ ;‘
stars, chilled by the win - ter,__ . Un - der an
9 7

Gmi C Fma

j [ = ]
- _‘_} O o/

Aug - ust moon, burn - ing a - ‘bove, You'd  be

(F#MI.mS) B7(b‘?) CMA7 BMI7(b5) E'T(#S) )
6
DIF# % G#” Am’
O = 7 ’ 2 )
4
$0 nice, You'd Dbe par - a - dise to  come
(D; G.( bQ 7(1"?)) 6 t5)=7(9)
7 7, 7 7
D' A G'l#) G C Bw E™)
z b 7 = o — n
L !
home to and love. : (You'd be)
(fine)
Solo on ABCD

after solos, D.S. al fine
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& What Is This Thing Called Love?

(from "Wake Up And Dream")
Medium Cole Porter

o) C#7 o7 Fum? B” 7 ~7
grse C C Cl C C Cma'C

! L
I ] T
D »—— t —
3]
I was a hum - drum per - son, Lead - ing a life a - par, When
You gave me days of sun - shine, You gave me nights of cheer, You
7 7 7 7 6 o7
F B Ebma"  EP Fw® F#' G
I ] 1
7 1 1 Y
?[ l? i & L - ,/ ]
T 1 O
Jove flew in through my win-dow wide And quick-ened my hum - drum heart.
made my life an en - chant-ed dream, Till some-bod - y else came near.
7 6 o7
A Cwm Eb Y PN 4
G G G, G Gw'GC
] I~
o — i :
I 1
Love flew inthrough my win - dow, I was so hap - py then. But
Some - bod - y else came near you, I felt the win - ter’s chill. And
6
7 7 765) Fm 79 6
C F Dmi 7 Gl C
!
bor Y 1
4 1 p) I
[ &
af - ter love had stayed a lit - tle while, Love flew out a - gain.
now I sit and won - der night and day Why I love  you still.
(Medium or Ballad) ™ .
7V A 705) 7649) 6
() sA g™ C Fmi |
1 1 1 1 N Il
Geoe It be b —
3,
What is this thing__ called love, This
705) 7(*5) 7
D G Cwma
IAY N 1
b ] = — —
S— Bz ©
fun - ny thing . called love? Just
‘Cﬂb‘n)
705) 709) 6
Gm' C Fmi
1 1 AY 3
e 2 . ol ’ P10) - & b
who can solve its mys - ter - . y? , Why
705) VT (#5) 6
Dmi G - C L
ﬂ“’ ‘i ‘}f\) ,j ‘i ; i\\ i = g -
= be o —o" o
should it make a fool of me? I

©1929 Warner Bros. Inc. (Renewed) All Rights Reserved. Used by Permission



518

s Bbma
| <= 1
) - » © - ;
P i I I <
o) i f
saw  you there one  won - der - ful day. You
(G")
9 705) 7
Ab ! l""—l"? — Dmi G .

— b 7z o })i PEY S o
took my heart and threw it a - way. That’s why I
(C'f(l"”)

705) 709)

ClGm C Fami
-—IPC —] ;;) t b() - g !
Vl 4

ask the Lord in Heav - en a - bove What

705) 7(#5) 6
Dmi G C

191
[® ] - :

is this thing called love? (ﬁ_"e) SOIO on ABC

After solos, D.S. al fine
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So In Love

Medium* Fm Fmu™ Em™) (from "Kiss Me Kate")

Cole Porter
(add9) 7(5) 7(9) 6 #5
A,,. Fw* Gmi C Fmi7s (F™)
) —~— - < N <
Strange, dear, but true, dear, When TI'm  close to
(DbMA; /. Bbwmi") o)
‘ g 7 7 7
Bbwmi /. Ebsus EP Abma” AP
7 P2y = (o)
2,
you, dear, The stars filt the sky, So in
o oy 765) 69 (B FAQA;(#S) Ful
7 7 dd
Dbma Gl Gwmi C Famr® s
= —— o & =
< S~ -
love with you am I Ev - en with -
7(5) 7(9) 6 T7(*5) (DbMA: 4 )
Gmi C Fmi7e F™)  Bbwi /.
P! o bl - O.
= ~ - < “
out you, my arms  fold a - bout you. You
7 q 7 q 7 9 7¢9)
Ble Ebsus DbMI Gb BbMI Ebsus Eb
P2 : © & a [8) }
LD
4
know, dar - ling, why, So in love with you am
S (F™? B’ ) (Cw’ F7® )
7 7 7 .
AP (AP)  [C] Dbma% EP Abma /
* - et 7
O ]
I In love  with the night mys - te - ri-ous, The
(Cw’ S o0
7 7 6 . 7 7
Bbmi EP Ab% Z Bbmi EP
- =D () z
night when you first were there, In love  with my joy de -
(DMlﬂbs) G?‘;‘é ) Db‘?(#ﬂ))
7 T(5) ~T(#5) T(5) ~7(59 7 7(9)
Abma Gm'"”'C Fmi. /Eb Dm' ”'G'l#5) Cma’ C
- > .
i Qj e - P —h
4 “ &
lir - i-ous When I knew that you could care.
*Also performed as a Samba or Bossa Nova

So

©1948 Cole Porter. Copyright Renewed, Assigned to John E Whatron, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
Publication and Allied Rights throughout the World. All Rights Reserved. Used by Permission



(#5) (*5)
(Fmi Fmi Fmi 5 o 45
(add 9) 705 7 6 75
@A . Fmi /. e C Fmi7e (F)
P
(oo Wi = p=
\ib
(3] < e & < ~_ & <
taunt me and hurt me, De - ceive me, De -
(Dbma’ 7/ ) (D>%) | )
9 9 q 705 769
Bbmi 7 Ebeus Eb Cmi F
" O
> 77 S
z
sert me. I'm yours "ull I die, So in
7 6 7 709) 7 7
Bowi®  Dbwmi Cmi F Bmi E
© 5 = O i bas g 2D Ib
I} } T
4
love, So in love, So in love with you, my
B” Ema’ Ci#)
7 7(9) 6 7/b9
Bbmi Eb Ab /. /. (C(=5)
© e O O O —
love, am I.
Bridge as played by Chick Corea (Chick alters the melody): ; Abpa
b MA
(W) [C] Ebls Amsc, B Em"
A L I - 'P- »
AR ﬁ = i T T . I i I : ﬁ Z — TII $ i i { ]}
:éﬁb I ![ } i [T 1 [ 1 ¥ I I 1
% bMA.
Dn" Dtm"Ci" Fi4) Ebls EbLE A "
. =TT \ b
[ T Y Py [V I 4. o i N
7 W e
E I 4 1 | ' ' '
7 9 769) C% G’ 9
o
E Fw™ G777 »—3 I ] D] Fm
F=—=——cc—u—c—= N
I ‘ 4 -

390



» Night And Day

(from "The Gay Divorcée") Cole Porter

Medium or Freely cT
Ve @) B B B % o

P —— a o o o o o o =0 >—|
o ; 7

Like the  beat, beat, beat, of the tom-tom When the  jun - gle shad-ows fall,  Like the

o7 o7
g7 Bb’ C/Bb Bb’ C/Bb Bb’

> —o o o — o o o @ | o o
) i
4 4

tck, tck, tock, of the state - ly clock as it stands a-gainst the  wall, Like the

7 7 7 7 7
Féw’ B’ Ema Gm' C Fma' B°
_HI.. ‘q S g‘ D v P 7o % o o
drip, drip, drip, of the  rain - drops Whenthe  sum - mershow’r is through, So a
EbC C B A Ab A
B B Bw B BB B B B B
he — .- —
voice with - in me keeps re - peat - ing you, you, - you.
Medium” (Fw™  Bbls B

®") 1Al Bwa’ BT, Ebwa’  EP°
AL P - B
mo——h" —Oo S o =

ry, —
Night and day you are the oney e On - ly you__

T705) Q 709)

(Fm" Bbsus g%
7 b‘T(#S) b 7 b6
BN\A B 3 E MA E
2 ¥, o g ;
&l

— be - neath the moon and un - der the sun. Wheth - er

An Abmi” e el

bs oo ke 5 —
near to me  or far, Is no mat - ter, Dar - ling, where you are_... I
7 7
(C#m" F#7)
7 7(*5) 7 6
Fmi B Ebma EP
o o = P i—
* heobe_z =
think  of you night and day. Day  and nighy

* Often performed as a Rumba or Bossa Nova, ©1932 Warner Bros. Inc. (Renewed) All Rights Reserved. Used by Permission



7(5) 9 79
(Fmw" BLs B
7 b7(#5) Bana’ bo
ot Bma B —— Ebma E
P ©o = o
\\ib © &
o) 'n
Why s it S0, That  this long -
b b
(FMI7( 5) Bbgus Bb7( ‘?))
7 p7(*5) bia’ b°
Bma B> i Ebma E
 — q S = )
4
ing for  you fol - lows wher - ev - er I go? In the
7(5) 7 7 o7
Ami APmi Gmi Gb
Y 1 Y )
Fo—e —@ Do - ! 'l
roar - ing  traf-fic’s boom, —_ In the si - lence of my lone - ly room, I
7 7(#5) 7 o
Fmi BP EPma Eb
o © =
¢ tFbe_= 7
think of you, night and day Night and
(EG/Q(*ﬂ))
7 , 7
Cl| Gbma 7, Ebma
. [
o
r
day, un - der  the hide of me, There’s an
(ES.“") _
7 . 7
Gbma /s Ebma
Oh, such 2 hun - gry yearn - ing burn - ing in - side of me. And  its
7(5) 7 7 o7
Ami AP Gmi G-
I AY A *—
' b’ ‘ ! ! - 1 [
tor - ment won’t be through___ ’Til you let me spend my life mak-ing love__  to you,
7 7(*#5) 6
Fmi B Eb
o —0 —@ = & .
day and night. night and day. (ﬂ'le—) Solo on ABC

After solos, DS. al fine




305

(She's Unable To Lunch Today)

rets

Miss Otis Reg

(from "Hi Diddle Diddle") Cole Porter

Ballad or Medium *
7 7 7 7 7 6
. B [AlEPma (Cm") Fmi Bb Eb
ﬁ?gﬁj‘ ] —l . ] ] : :
o 4 r r 4 ©
Miss Ot - is re - grets she’s un - a - ble to lunch to - day,
7 7 7 7 7(#5)
Fw' B Ebma (Fm") Gmi C
] \ Y IS
j”——i : o : —® ) —1 ] ]
Ma - dam, Miss Ot - is re - grets she’s un - a - ble to lunch to
(EbZUS)
7 7 7 7 7
Fmi Bb EPma Bbmi® EP
)
O z i / —® =0
day. She is sor - ry to be de - layed, But last
(Gm’ Bbus Ebma’ Db’ )
v TeR? 6
Abma /. Ebma’EP Ab
¥ & & &
eve - ning down at Lov - er’s Lane she strayed, Ma-dam, —  Miss
(Db?)
7 7 9 7 7 7
Ebma Cwmi Fmi BP EP Fm' BP
N Y Y Y
@ 7 7 @ 7 7 \/ — — ‘A &
—
Ot - is re - grets she’s un - a - ble to lunch to - dayo— When she
7 7 7 7 6
Ebma (Cm") Fmi Bb EP
o
/ ] O
( ( R -~
woke up and found that  her dream of love was gone,
mob  came and  got her and dragged  her from the jail,
7 7 7 7 7 7(25)
Fmi B EPma (Fmi") Gmi C
: e — ; — ] = ]
4 r 4
Ma - dam, She ran  to the man who had led her so  far a -
Ma - dam, They  strung her up - on the old wil - low a - Ccross the
(EbLs)
7 7 7
Fm Bb Ebma
)
O 2, ] ]
4 r
stray, And from un - der her vel - vet
And the mo - ment be - fore she

way,




(e

Bb4s)
/.

|
|7 )
b
tl)] =
gown She drew gun and shot her lov. - er
died She lift up her love - ly head and
7 9
(Ebma Db )
7 7 6 7 7
Ebmwa’ Eb AP Ebma Cmi
o ] } - ) - -
down. Ma - dam, Miss Ot - is re - grets she’s  un -
cried, Ma - dam, “Miss Ot - is re - grets she’s un -
‘qu) 1. + Solos Last x
9 7 7 7
Fmi Bb EP Fm' Bb EP
Y Y 7 i 0
. ! \, £ Va A . £
a - ble to lunch to -  day. When the
a - ble to lunch to - day” -

* Often performed out of tempo throughout.

Solo on B
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263 Just One Of Those Things
£ # ilee"
. (from "Jubilee") Cole Porter
Bright or Freely
) ~7 7 13 7 769) 7
Verse) C' Fma' F Gmi C Fma
i I g— : '1 ! 3
G e s 2 e— = F —
o) - ' ' -
As Dor - o - thy Par - ker once said to  her boy -  friend, _.
C7 FG F6
; - ;L E}J IC:
f T
\_/I = (9] (. y _— # !
_ “Fare thee well,” As Col - um - bus an-nounced when he
6
7 765) C 9 7 7
Dmi /..\DMI /G Gsus G Csus
% g & P ' for) 3 5 5 .
o # ] F—= e e
knew he  was bounced “It  was swell, Is - a - belle, swell,”
6
7 7 7 7 F 765)
C Gmi C Ami A Emi
EG f - ; | 5(1 L {9 ] ug
! —® fo—* , o O ! I
S As Ab - e - lard said to El - o -ise,e "Don’t  for - get
7(9) v 6 v
AT Dwi Dw F B> B°
! — : ! — e e C——
"“j—‘”_'—‘l?_“—if—’f i 2] 7 8¢ e i
— to drop a line to  me, please,” As Jul - et cried in her
q
é o Gmi B’ A
C Aw' D T e S S
= s i | 1 ;
. . g 0e ” - =
‘ ' l J\__/
Ro - meo’s ear “Ro - meo, why not face the facr, my dear?”
—— b
ATED [/X(Medium or Bright) (A"(:5) A Cm’")
{ 6 7 7 7
LN S D | | Em A F ‘
1 1 N ! I 1 1 N 1
T o o o — e
g - 4 i
It was just one of those things, Just - one
(Bbma’ Eb")
7 7(5) 6 7 9
F Bw™ Bbmi Ami AP
t | i
= ) J&::Ej S - ;")
- of  those cra - zy flings. . One of those bells that
(F#7 Gm’ C’ Em’*)
7 7 6 79 7 7 709)
Gmi C " F D'l Gmi C" A
|
N [ I
L £ g i i i {‘4{} ti}.}
= &~ 7 feo “ q{}\’_—_’/e» s ;;I—
now and then rings, Just one of those things. It was

YNNI VL

Y T s D e Y AITD L e D e T T L D e




709 7
(A2 /. Cm")
6 7 7 7 7
g Ow Ew o F j
] N ] | ] I I T N ] !
#H—Hvu l g —2 O 2, - 2, 4 » s"d] 2.
just one of those nights, Just one of those

(Bbma’ Eb%) v ;

705) - | 7 G 7
M

et M, w o C
ESISs s ——————=c = ——
fab - u - lous flights, A trip  to the moon on gos - sa - mer wings,

(F#7)

6 7 7 6 o7

F /. Fami Bb BJE*® €D

N N | 1 I |

=== : ===

T e Z fe < L "

Just one of those things. If wed thought a  bit of the
9 6 9 7 7

Fa BY Eb (AP) Dmi G

[ . . ] ] ! I |

I E— — D — ! 1 ] | -

cor e fE - R e S 2@ e
| I T l | T [ ~___ '
end of it When  we start - ed paint ing the town, We’d have

6 7 7(5)

C Aw’ G - F#m Fami Emi

! | | [ .

] ] | [ ] ] 7 D7z = N
e s e — —_
been a - ware That our love af - fair, Was too hot not

7(5) 79
En" Als5) )

o7 7 ~7 T(5) A 7(9)

Eb Gm’ C Emi™ A ClDm
-~ ; | —
=== == ===
! + ! | !

- to  cool down. So  good - bye, dear, and A -
7109 7 7 705)
(A5 7 Cwi F Bm™*)
7 7 7 7
Emi A F . Bbma
i i e —— — —
! } # !
men. Here’s hop - ing we meet now and then.
b
(Bom®) (P4 G’ CB)
9 7 7 7 9 13(:9)
Eb Ami D Gmi Csus CT/
f N N T
P P £ F  — 2 z
fe ! ! l
— It was great fun but it was just one of those
6 7(5) 7(9)
F (Em A )
1
= - =\ : .
O O — !4! .
_ (fine) *
things. It was
Solo on ABC
After solos, D.S. al fine
* Bars 13-16 of letter A are sometimes played: '
(Aw’ A7 Gm’ c’ A"
6 705) 769)
, F Em’™ A |
— ¥ —— T f ! . Tl re—
e e
Just one of those things. It was
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Medium

(also done as a Rumba)

(from "Born To Dance")

I've Got You Under My Skin

Cole Porter

7 7 9 7 7 ~T69)
.. B AIFm Bb Ebma (CGm’" C™)
G e Z s =
o 4 -
Pve got you___ un - der  my skin, I've
9 7 7 79
Fmi BP EPma (Gm" C™)
~ ~ + " — s
/ el :
got you... deep in the heart of me__ So
7 7 7 T ~TE5)
Fai Bb Ebma (Gm" C™)
s ) : : 2
o’ e *
deep in  my heart You're real - ly a part of me Pve
7 9 9 7 7~
Fmi Bb'ss BP Ebma (GMI C )
4
= = = 1 Y €
~— A ' O z
. v
got you un - der my skin. 1
7 't 6
Fmi BP Ebma Eb
Z 7 Y
) - o Z ¢
4
tried so— not to give in. I
( Abm Abw’  BH7*? Ebma )
6 7(5) 1, 7(9) 6 6 6
Abmi Fmi'™'Bb D/ E"  Eb
R — 2 EP
e e — — >
| i o
v 4
said  to my - self, “This af - fair nev - er will go so well.” But
. ( Cma’ )
7 6 6 6
Dmi G B’ cC C
l 3 1 3 1 C
- : e O e R P Co—
" e H ~—
why should T  wy to re - sist when, dar-ling I know so well I've
(8" (Gw" C™)
7 9 7 6
Fmi Bb sus Ebma Eb
r
z 2, ) Y ¢
-’ o z
T~
got you un - der my skin. I'd

©1936 Chappell & Co. Copyright Renewed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner

of Publicarion and Allied Riochee throniahont the Woarld Al Righ

te Rocorund T lead e Porrmiceiing



©Fw’ B Ebma”
I 3

Al 1T 3 1 | 3 | 3 . i, 32 )
e =
y “ i
sac - ri - fice an - y - thing, come what might, for the sake of hav - ing you
7 705 s
(E° ) (Fw™* B
7 7(:9) 7 7(9)
Gmi C Fmi Bb
— 33— ! g ! - 3 1 [ 3 | [ 3 ! 2 '
- 2, 2
near, In  spite of a warn - ing  voice that comes in  the night and re -
7
7 T.T AT6 7 E b *
(Ebma Ebma’ Dw’ G™”  Cm B AW AT
7 7 7 b7 6 7 7(#5)
Gmi Gv Fm'" B C|Cmi Fw"  BP
[ 2 1| 3 ] —— 33— >
Fo—o—9o 9o —9o » Z . )
]
4
peats and re-peats in my ear: “Don’t you know, lit- te fool, you nev-er can
7 9
(Gm"  Abma’)
7 7 o7 7 7
Ebma Gm' Gb Fmi Bb
] ] i
4 4
win. Use your men - tal - 1 -t Wake wup to re -
b b
(GMlﬂ 5) C7( 9) FM|7 )
7 7 769 6
Ebma Bbm' EP Ab
4
al - i - oy But  each time I do, just  the
7 bq
(F#°7 Gm CTe9 )
6 be 7(5) ~7(9)
Abmi E/Bb Gwm'~'C
_1'.
/ (Y] 3
/ A 7 (=
] !
4 h—.- &
thought of you makes me stop, be - fore 1 be - gin, "Cause I've

Fam Bb” Eb° Gm” C™

3
!

Fal - o

i

¢

got you___ un - der my skin.
Letter B, bars 1 through 6, are often played over an Eb pedal.

* Letter B is usually performed as follows:

FMI7

sac - ri - fice an - y - thing, come whatmight __  for the sake of hav - ing you near,
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It's De-lovely

(from "Red, Hot And Blue") Cole Porter
Freely (or Med. Bright)

(Verso) (C F F’ Bma'  (Gm?) Cm’ 7
e =

e o @
e -

N’

He: I feel a sud - den urge to sing

the kind of dit - ty that in -

F6 F/; A7 C/'C’; C7 BbM/GD b C 713

g
v ] s
o_o o o v o
vokes theSpring. _  So con - trol your de - sire to  curse while I cru-c - fy the
7 T ~7 7 7 7
Fma'y G C" F F BPma (Gm")
% —
)
verse. She: This verse I've  start - ed seems to me the
7 7 6 7 7
Gmi C F Dmi G
- [—— ———
s Fg: )
=]
S’ !
‘-\/-‘
Tin  Pan -t - thes -is  of mel - o - dy, So to spare you all the
T65) AT 7 7 7
Em A Dmi Gsus4 -3 Csusa3
1 ‘ o
L T
pain, ru skip  the darn thing and sing the re - frain.
(Optional) Bb Ab .
C C C C
] 33—
) X\
- 1
ki — |
He:Mi mi mi mi, re re re re, do sol mi do la si. She: Take it a-way!
(N\ediumC) 7 A F F+ F6
’ s
© Y m Y .
oJ o o o_o ¢ je o e _o o v_eo ge
The night  is young, the skies  are clear, And if  youwant__ to go
7 6 o7
Fma F F#
! ! ) ) ] ) !
walk - ing, dear, It’s de - light - ful,____  it’s de - L - cious, it’s de -
b
( AN\|7( 5))
7 7 7 7
Gmi C Gm" D Gmi
D - 4
r ’ ~— "
love - Iy I un - der - stand the

©1936 Chappell & Co. Copyright Renewed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner
of Publication and Allied Rights throuchout the World Al Riochts Recerved 1lead hu Permiccian
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(*5) 6 9
. Gm Gmi C
I -
l‘(;\ b [ 3 } q
o VO &0 _ —1-g — 7 7 7
reas - on why____ You're sent - i-ment - al ’cause SO am L Its de -
6
7 o7 F 6
Gmi G# A F
@ = o] . ]
o
) ] ] ) ) ]
4 4 4 4 4 4
light - ful, it’s de - 1 - cious, it’s de - love - Iy,
7 7 7 9 7 q
Gm' C Cm’ F Cm' F
be-
- Qs y (Y]
/ [/ / -
You can tell at a glance what a
7
7 7 7 7 7 6
Boma(Cmi”  C#m” Dm’ CM_ Bbua 7/ ) Bbm
A — ; bs
b + [ — } i ]
TR L 4 4
swell — night_ this is for ro-mance. You  can hear dear Moth - er
6 7 9 9
BbMI C (Csus C )
Y
) *— Y
< *
Na - ture mur -  mur - ing low, “Let  your - self go.” So
F F* F°
" Y .
- o o _ o o' ne o o _ o &’ T ge
please  be sweet, my chick - a - dee, And  when I kiss you, just
7
Fma F Fma
1 ! ) ! ] ] ) )
say  to me, “It’s de - light - ful,__  it’s de - li - clous, it’s de
765) 7 -
Ami D Gmi C
& A._l_. ] /—\-_)_. ] F—' P
\ \ I |
lect - a - ble,___ it’s de - lir - 1i- ous, it’s di - lem-ma, it’s de - li - mit,
7 7 6 7 7
Gmi C F (Gmi Ch
P
™ i ] N N \
[ ! I ] y J 7 J A s
L ¢ S T .
= ]
it’s de - luxe* it's de - love ly.” (The)
fine
) Solo on ABC

* Pronounced “de-lukes”

Aftor coloc DS al fine



o I Love You

(from "Mexican Hayride")

Freel Cole Porter
7(#5) 9 7 7(#5) 7
Verse) C Fmi Db Gmi C Dbma
T .
e — ¢
e) o @ O & &
If a love song 1 could on - ly write, A songwith words and
(Bomi’ Eb7? )
BbM'"I GMI'T(*’S) C‘T(b‘?) GN\!ﬂb& C‘T(b‘?)
_.F ) PEY - -~ +
mu - sic di - vine, I  would ser - - mnade you ev - ry
(Abma’ Do’ ) - (Db"‘*’”) o
705 7
Fmi Dmi G Cls C
o r —— = b)
- “—He — =
night, Till youd re - lent and con - sent to  be mine. But a -

Fama’ F* F° = Boma’

V)
H ) -
%ﬁjﬁt& r . i
[y o
las, just an am - a - teur am I, And so Tl not be sur -
Ebwmy Gmy D b
(O B A ) (E™)
7/bq v 7(5) ()
D'(:5) Gmi Bmi Bb
!
ip Jo# DD © — @ } ) q)___
+ P, . i ‘
prised, my dear, If  you smile and po - lite - ly  pass it
( Fma’ Fe )
13 AT(#5) =9 ? 7(:9) 6
A AT D G Cis C F
 J - T
O S z = 3
® — o
by When this, my first__  love song you hear.

— 7
Medium or Bright) (Bom’Eb° G 0™ §|/= Fé )
b b b
] F) glAlgw™ ™ Fama’ (Aw' D™ Gm’
3} ' S’ i ‘G;\/,

“I love  you” hums the A - pril breeze. “I love you” ___

3 4%

[o”,

<

©1943 C happell & Co.. Copynght Renewed Assigned to John E Wharton, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
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(Aw’ D’ Bwm' B Gw'™ CT )
7 6 TN\7 7(5) 7¢9)
|7 B N
%J : < o z ¢ ' / =
- . D 7
& ————— N
. ech - o the hills. “I love  you” the gold - en
¢ F)
7T 69) 9 Va7 7 9 9
Fma Bw E&s”  Ama’ (F¥m")Bw’ E Ama’ (DY)
= z e fe = e - 5{
dawn  a-grees As once more she sees daf - fo - dils. It’s
Bl Gm’ Ci C Fa’
ey T —— 32—
— o < 3
¢
spring a - gain And birds on the wing a - gain start  to
( BbMI" Eb7 AM"T(bS) D7(b‘?) )
7(5) 7149 13 7(¥5) 9 7(9)
Ami D3] G~ G Css C
- . - \
] S = L4
sing a - gain The old mel - o - die “1
\ 7
(B’ Eb° Cm™ ™ I;F Fé )
C GMI7(?’5) C7(b‘?) Faa (Eb'f(#ﬁ)) D‘I(b‘?)
] a ) 5y
- # z - g
D& "
~—
love you” that’s the song of songs, And it
965) g 5 ~imee) | 7 769
G G Chas C F6 (Ami® D™
q—‘—“‘.* - ; .
] 2, z > 3 .
all be - longs to you and me. (_F'L“) “I
Solo on ABC
Oyl g After solos, DS. al fine
6 bo 9 bax(©
F B 72 Fma B e
1 ]
== Tt =
() S
me. And it all be - longs to you  and
F6
P e

Iy

204
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I Love Paris

Freely

(Vherse ) (G’S’ C F6

Lo ] :

o “-

’

Ev - 'ry time I look down on this time - less town,  wheth - er

Cole Porter

Dmi’ e C

T o -
100 ©
blue or grey be her skies, Wheth - er

EM'7(b5 ) A7 AN\|7 D7

- Ld 3
7

loud be her cheers, or wheth - er soft be her tears, more  and

DMI7(b5) G13 C G'((;%

I
s
b
9] : ! hal 2
© i
more do 1 re - al - ize, (that)
(optional)

(Medium 2 Beat *6)
YAl Cwm

Y, < < - : - < <
love Par - is in the  spring - time.

~|

—

6 7669
Cwmi G

= - 7 O
v
I love Par - s in the fall.
705) 7(9) T7(05) 7(9)
(Dwmi G Dmi G )
G‘N"?)
.4 y 2
i Y .3
y ]
I love Par - is in the win - ter, when it driz - zles.

* Also done Up Tempo. (Sometimes Letter A is Latin and Letter B is Jazz Swing.)

©1953 Cole Porter. Copyright Renewed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
ol T A 1D e ol b 1 W] ATED e Do L T T L Do



765
Dm

Gl

Cm®

(G

H1 -
a— 7 1)
A\iD ) ) 4
o) & & =

I love Par - is in the  sum - mer, when it siz. - zles.
o 7 7 o 7 7
C (Dmi G ) C Om' G )
Fal

> i 7~ ) o=
&
oJ

1 love Par - s ev ry mo - ment,
(A7)
%) 7 7 T7(1) 7
C Emi Eb° Dmi G
7 < Hige ] — _ -
ev. - ry mo - ment of the year.
‘ F#Mlﬂbs) B7("?) EM|7 A7 )
6 7 6 7 7
F F+Y g Ew’ AT )
7 7 d
i i ‘A #' ] ]
1
I love Par - is. Why, oh why, do 1 love  Par - is?
Head, Solos, fine| (CN\|6) . b
7 13 o T05) ~T7(09
Dmi G C Dw™ > G™? .
2 = (b5
& © ‘F.
Be - cause my love is near. (fine) Solo on AB

Optional ending

After solos, DS. al fine

7 7 7 9
Dmi Em® A Dmi G sus
? — ©
¢ P © &
Be - cause my love be - cause my love
9 6
Gsus C
e O O r =
- 1s near.

Optional ending is from the original sheet music.
Some instrumental versions repeat letter A. (Form = AAB)
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I Concentrate On You

Med. Ballad or Med. Up* (from "Broadway Melody Of 1940")

Cole Porter

7 9(5) 7
Ebma Ab Ebmi
f | I I
N I N 3
—& {‘!7‘ : S g be—® @
Q) —J’ & & r O I, 0
When-ev - er skies look  grey to me And trou-ble be -
(Ve C* ) o) o)
7 6 705 7
Ebmi APmi Fw'™™> 5 Bb
N N 1
5 o s - 2 b
gins to brew, When - ev - er the win - ter winds
| - (Ebm’AP"  Ebw AY")
7 705) 13 7(#5 7 6 T0L7
Ebwi O’ G Cmi' B BB EP Fm B’ )
o | bo be =
I’74 - 4 < - %4 an ~
T~
be-come too  strong, I con-cen - trate on you.
7 9(5)
Ebma’ AP Ebmi®  —s—
r , SSs===
v A ~—
When for - tune cries “nay nay” to me And peo-ple de -
(Fw™® B> (s )
7 ~p9 6 7 7 7
Dbmi’ GP Ch o, Awm Db
! ¥ r D  — b
e b (8 ) #L e ¢ !
clare “You're  through,” When-ev - er the Blues be - come
o b‘( 7
(Etm’ D7 G/Db 7 - (Ebm” AP"  Ebm’ AP )
7 7(5) T#5) L7 6
Gbma Fmi B>""'B"  Eb
PN 7 4 I 7
< ai — P& 2, o —4
~—
my on -ly song I con-cen - trate on you.___ On your
(Abma’ Abmi” Ebma’ c™? )
765) 7 6 b 7 7 7 7(:9)
B] Ami Abmi‘ Abmi C:/Eb Ebma’ (Cmi’) Fmi Bb
#D b b7 = =
\/ 27 ) ‘o _J__‘
v @ , T
smile ) sweet, o) ten - der, When at first ylélzr EZ: y(;u } de -
(Goma’ )
7 7 7 9 b 7
Ebwa’  EP Abma Db7asas 6 Gbma
33—
— _ N 7 > b . bz =
cline, On the  light in  your eyes  When {Y(Inl} sur - ren - der

* Also done as an Easy Samba.

©1939 Chappell & Co. Copyright Renewed, Assigned to John E Wharton, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
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( G'{(b‘? ) )

7 705) 7(:9) 7 7
. Cbma Cwmi F BPma BP
g lbpl o o J- ’re » ©O = p—
S
o
And once a - gain our arms in - ter - twine.
%
Cm") o) (8" Bom’ )
6 7 705 7 7
C|Eb Gmi Ami (Abma")  Fmw' BP
i 2 2 z be
¢ v, !
And so when wise men say to me___ That love’s young
(S
6 7 7 7(5) 709\ ~7(9)
Eb Dmi G Gmi C'l#)C
] 4 3 3
bJ o e g g '[)(4 7~
1
..‘_
dream  nev - er comes true, To prove that ev - en
1, Solos, fine
7 q065) T¢5) L7 70h7
Fmi B BB | BN Fm) Fmi'BP
[ @ )] g lh — .
@ — P& z o = *
N~—
wise men can be wrong, I con-cen - trate on you.
Solo on ABC
o endig After solos, D.C. al fine
6 9 13(:9)
Eb Bb"sus BP
, : )
© & < < = - s <
N
you. I con - cen-trate___ and con - cen- trate
13(+9) 6
B Eb -
— on you.

Letter A, bars 13-16 and 29-32 and Letter C, bars 13-16 are written as they are most often performed.

The original melody was written:

.. | ,
D — T | | I f I " T - 1
! T 1 I i 1 T—1 - 1
i I'be ! I I 1 |
& e 77 - | =Y = 1
0 S S ——

trate on

you.
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o Get Out Of Town

(from "Leave It To Me")

Cole Porter
Freely (or Slow)
Vo)~ 7 765)=7 765 ~T64) 7 (N7
Verse) Gma Bw''E Ami D Gma’ (D7)
[ E— 7 4
l\!\ﬂ)l} L O : ) bﬁ - S 5 - ; =
The farce was end - ed, The cur - tains drawn,
7 709\ N7 7 7 7
Gma A5 D Emi A D
7 be—be——— 7 . J
#‘_ (1 p~ ® O
And I at least pre - tend - ed That love was dead and gone.
D’ 7 7 " Q7%
7 B° Aw'  (G) FEm’ B'(55
¥ 0 ) 0 1 D - = =
But  now from no - where you come to me as be - fore To

(C’ An™ )

7 7 o7 7 76:9)
Em c, , C# Dma" g D A ;
1 1D
- \ D Y O 2, - D
' ! —
take my heart  and break my heart  once more.
. 9
(Slow or Medium) (C”
< 6 6
8 [Al Cwm Gmi
’% lhg r €] D ; -
[ (.~ Wl N ID S ;
o v o o o —o_o @ : oo _<c <
Get out of town __ Be-fore__ it’s too late, mylove._
Gm/
(Gm’ F )
6 7(5) 7(9)
Gmi Dmi G
—eo—+o & o —0 —0 4y — =
#
Get out Be good__ to me please
(Em™ b’ Dm” D7)
9 7 9 9
Cwmi F' Boma (Eb°)
oo 9o ¥ " — ¥
¢ ‘o ¢ —¢
" m
Why wish me harm? _ Why not re - tre to a farm__ And  be con -

(Cm’ Em’ AT
b b b b
EMI7( 5) A7(#?5 AN\|7( 5) D7( 9)

N L
o 4 £ — O -
s ]
/ '
tent - ed to charm___ The birds___  off the trees?

©1938 Chappell & Co. Copynght Renewed Asslgned to ]ohn E Wharton Trustee of the C ole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
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(Gm®) c?
7 6
Gma Gmi
A |
7 AN N N
> < . - $
o ¢ e ¥ 9_ o oo jo—e—e_=5 -
Just dis - ap-pear, _ I care__ for you much too much, _ And
6 7(5)
Gmi Dmi
e o o r =
L —
when you are near, ___ close to me, dear,____ We touch too much, ___
( Ab‘?(#ﬂ))
b 7 %
G7e9 Cwm’ b AT
I 3 Y [ 3 ]
= 2 : b
The thrill when we  meet Is SO bit - ter - sweet That,
7 7 705) ~T09) 7
Bbma (Eb") D' 'G Cwmi N
Z
) ——
— D s
4 1;0
dar - ling, it's get - ting me down. So on your mark, get
765) 769 6 T65) 76
Cmi F", B (Aw D )
[ ¥ o —— - .
[ — :
set, Get out of town. ‘M

Solo on AB

After solos, D.S. al fine

148
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From This Moment On

(from "Kiss Me Kate") Cole Porter
Freely ; Gl . « C
(\Aerse) Fma /F Fma Fma /7 /E
M
&L ) —k —
3} =g - R < & s
Now that we are close, no more nights mor-ose. Now that
Awmy G, (;; 7 I=AA¢Zf 9
Dw,/ , C B C g Fma C Csusss
\ =0 : ) S— 5
‘:_‘_‘ ! Pa!
we are one, the be - guine has just be - gun. Now thatwe’re  side by side,
7 7 9 C 7 7
Fma Dw" G G Dw' G
. ™ E— - } —15 ] . 3
T I ==
the fu - turelooks so gay, Now we are al - 1- bied when we
(Medium or Bright) c’

C 7B Ami em’ C’

Dy
w;_
NG+
S

-© © B = ol
?\\______//\_\______//\__‘______/

(Med ium or ﬁ'lgh‘t ) Solos: (FMIZ)
STA Fm® Om™) Gmi’ C’ Bb’% Fm®
A

AN N
#g&e ¥ (@) s y 4 © O
" S <&
A\iDJ .y ’ ¢
) < ¥
From this mo - ment on, You for

Ebmi’ AP’ Dbma’ b’

g YN

A
-
o]
.

g

me, dear, on - ly

two for tea, dear,

AP° Gm’ C’ Fam® On™™)

y y & y 2 Y I
i < < T e E——
>
& O < <
| S 1
from  this mo - ment on.

From this hap - py day,
6
Solos: (FMI )

eI ol BbM/?_- Fm® Ebmi’ Ab

£
o

—

€

g

[§ ) ©r Te

g 3 N

no more blue songs,

©1950 Cole Porter. Copyright Renewed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of
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7 q 6
Db Gh Ab
9 s
on - ly whoop - dee - doo songs, from  this mo - ment on.___
9 3 7 9
Ebmi Ab Dbma Gb
O g o) e o, [ -
For you've  got  the love I need  so much,
(BbLs Bb’ )
o 7 7 6 7(¢9)
Ab Cwmi F Eb (C™
z [ =z z = o =
Got the skin I love to touch, Got the arms to
(Bb%s) (EbLus EY’ DY’ CEé))
7 7 7 7~
Fmi B Eb Eb’ C'ls5
= - 4 -— z \ -
= o & o —o ——65
hold me tght, Got the sweet lips_— to kiss me good-night.
Solos: (FMIG)
6 7(5) 7 7 6 6
C|Fmi Ow'™) Gmi C BbM/F Fami
?x - — O 7 g © O
< H
From this mo - ment on, You and
7 7 7 9
Ebmi Ab Dbma Gb
o 7 y d z - 4 7 §
¢ <
I, babe, we'll be rid - in’ high, babe,
(AP Y Cm’ )
6 o7 7(65) 7 7 13
Ab/Eb (Ab/Eb CN\I F Bb Eb sus4 -3
) [ } 7D
‘a 4 ‘A o
~— e
Ev - 'ry care is gone from this mo - ment
6 7 709)
Ab (Gmi cC™)
- N Solo on ABC
- ‘A After solos, DS. al fine
on. ( fine )
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Easy To Love

(from "Born To Dance")

Freely or Med. Ballad

Cole Porter

7 (MAT) 7 9 7
Verse) Bbma Gmi Gm'  Bbma Gmi
#’5% 7 d Y N
) VA3 —ﬁ" - / > f
I  know too well that — I'm just  wast - ing pre - cious time in
7 7 7 7 769
Cwmi F Bbma Cm" F
1 h } - & ; /
: - _
think - ing  such a thing could be, That you could ev - er care for me.
7 I 7 7
Bbma F F B°ma Gmi
1‘} A ? #
. 7 IHI
'm sure you hate to hear_ That 1 a - dore vyou, dear, But
7 7 T A7 6 . b7
Dma IGMA : Ew’ A D" rit. E ,
fo——He e i ) be
' ' b q_._ # ” Cl v
grant me, just the same, 'm not en - tire - ly to  blame, for
(Medium Up or Med. Ballad)
b
(An® Bm™" ) o)
; 7 7 709 7 7
£ A Aw Dmi E Ami D
_pH r
& ¢l
| | © oL
e = = & < X o )
You'd be $O eas - y to love, “So
(Aw’" ,  Dis D™  Bw’ B>’
7 9 6 7 709)
Gma C G”s Bw' E
12PN
HU
+L - Vs u
te #
eass - y to i - do - lize, all oth - ers a - bove,
‘D7 C‘?(::i)) BMI'?' E7(b‘?)
7 9 9 (709 7 7 2769
Ami Dsus / D" D GN\A BMI E
So worth the yearn - ing for,
(EY’ D’ Gma’ Bw’ E™
7 769) 9 7 7
Ami D sus D Bmi B
g 1 3 | -
] he ' [ ”
ﬂ
So  swell to keep ev - ’ry home fire burn - ing  for.

©1936 Chappell & Co. Copyright Renewed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner
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(Am® B |
7 7 769 7 7
A AW Dmi E Ami D
7
s
SV O D
) = y A < &
We'd be $O grand at the game, So
b
4 (A’ , DIs D C° Bm’)
9 7 7 =769
GMA C BMI sus E
b —— '
Fe #
care - free to - geth - er that it does seem a shame, That
Cw’ F* Bm’) n (Bbwm")
7 9 7 Q# 7 7
Ami F Gma’ (C™") Bmi Bb°
>4 . & :gj l=
you can’t see Your fu - ture with me, - 'Cause you'd  be
D& D )
7 7(:9) 6 T65)=7(9)
Ami D G Bw'E™)
> Z b — - :
oh, SO eas - v to love! (_ﬂw SOlO on AB
After solos, D.S. al fine
Originally written: (note bars 3 & 7)
b
A , A’ D’ E7*? AMI7I___ g D’ Gma’ (;q |
D S f gi _JIL T 6%{ _O%L J s p m— GI F‘}L 'I I
6 7 =709)
G% ,  Bw E

19

(similar in Letter [B))
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Dream Dancing
(from "You'll Never Get Rich")

Freely Eu Cole Porter
7 6 7
Verse) Cma C °C c
e : 2 : e
e
When shades en - fold The  sun - set’s  gold
9
7 7 769) 7 C
Cma Bmi E Ami G
 d tlr ~ 7 4 - (o )
£ 2 ] — ! =
And  stars are  bright a -  bove a - gain,
6 6 7 o7 A
F Fami Em D# ’E
g - t = t \
1 smile, sweet - heart, For  then I know 1 can  start to
7 7 7 7
EPmi AP Dmi G
= N 7 .
1 3 W 1 | 1 l @ 1
be ' Sy~ m—— ) | ] 1
live a - gain, to love a - gain.
b b b b b
(_—.)Medmm . B 7( S)Bb‘?( 5) AMIG F#Mlﬂ 5) BM'7( 5)E7 7 Eb‘?( 5))
13 7(#5) 7 7
(G®) & E Ama Dmi
s = =0 # # =k
When day is gone And  night comes on, un - il the
(Gb‘?(*ﬂ))
7 7 7 7 q
G Cwma C Fma BP
3 —
() 2, S s ,
 J 7 iZ1y
. € '
dawn  what do I do? 1 clasp your hand and
‘F#MI‘T(bS) F‘?(*Ii) EMI“A.r)
7 7 7 ALT 7 AT 7 7 ~T69)
Em A Ebw' A" Dm’ G°  Cma" (Gw'C™)
—» *—— bo —H — — 4
) - —- P=N 3 —
wan-der through slumb-er-land, Dream danc-ing . with  you. We
b b b b b
(BMIﬂ S)Bb‘?( 5) AMI6 F#Mlﬂ 5) BMI'(( 5)E7 AMA‘r Eb‘?( 5) )
T7(*5) 7 7
E Ama Dmi
> 2 > fo 3o
dance be - tween a sky se - rene and fields of

* Also done as a Bossa Nova.

©1941 Lhappcu & Co. C opynght Renewed Assigned to John E Wharton, Trustee of rhe Cole Porter Musical & Literary Property Trusts. Chappell & Co., Owner of

i o~ AN D: —

P VR | * 3 S

131 ANMND:lan e d 1.1l Do




124

(Gb‘?(#ﬂ))
7 7 7 7 9
G 5 Cma C Fma BP
A )
—# i - r i : 7K iz
A6y - e Y
)
green, spark-ling with dew. It’s joy sub - lime, When -
b ¥ .
(F#Mlﬂ 5) F‘?( 1) EN\I” A7 )
7 7 7 b7 7 AT 7 905)
Emi A Ebwi' A" Dm’ G Cma' (G
bo \ 3
€y L [) ‘i/_‘ P=Y 0 Py
~
Dream danc-ing__ with  you

ev-er I  spend mytime

By’ Cma” G’ o

7
B] Fma
o 3 = I[ O
o & = .-
~—
Dream danc - ing, Oh, what a luck - 'y wind - fall!
b
(A ) (G » F E™)
7 705 m709) ] 9 7
D Ami D Gsus Gsus G
—g— % |
; 107 &0 © j
i i &
__i___‘
Touch-ing you, clutch-ing you all the night  through. So  say you
7 9(#5) 7 9(5) 5) B’ b
(Am’ Ab Gwm' Gb - F >, B )
7 9065) 7 7(:9) T AT
C|Cma Gb Fma (E ) Em' A
7L — "
T} O
—
love me, dear, And let me make my ca - reer
(Fm’” By’ Em’ AT )
7 7 7 7 7 7 7 7
Ebwi” A" Dm' G Ebmi AP Dm’ G
bo — +—5 i : }
Dream danc - ing, _ To Par - a - dise pranc - ing,
(D7) Gls )
7 7 7 9 6 9 7(#5)
Ebmi’ AP Dmi Gsus C (Csus C )
}‘)(, . [@ ] -— ) /£ Iy .
| Yy ——=
— A 7
Dream danc - ing with you. ( fine ) When
Solo on ABC.

After solos, D.S. al fine



K Begin The Beguine

. ) (from "Jubilee") Cole Porter
Medium or Beguine .

C CC  om’ C C ce (€7
_/ 3 — —— 3 — — %™
> Y y J
l@ U ,\_/ ! T PFay € |

Q) g —® Vv & -
When they be-gin the Be - guine It  brings back the sound of mu-sic so
7 7 7
Dmi G D] —3— j
: ! 2 = =
2 -
K - s
ten - der, It brings back a night of trop-i- cal splen-dour, It
7 7 7 6(~7 . 6
,&’\})—1 Igé,_l Cma C°(Géus lg'g___] C P
 ;
= A [ =
—o @ - -~ / O\__/ & & & B &
bringsback a mem - o-ry ev - er green. m  with you once more un-der the
7 6 6 (C#) 7 7
Cma’ C C, C ¥ pw ¢
2 2 2
o— =2 - P —= S——
stars And  down by the shore an  or-ches-tra’s  play - ing, And
7 7
Dwm ; D G’
<™ - o™ —— 32—
O = = )
oo - -

Whenthey be-gin__ the Be -

seem to be  sway - ing

e - ven the palms

C* ClCm; FF s B

[ ]
- = -
Vi \ ] -~} - &—¢@ v > 7% /
o < ¢ o @
guine. To live it a-gain is past all en - deav - our, Ex -
b 7
M 7 7 6 o7
,B_3__I Eb 33— AbMA Ab A | Lr_3——|
) 7 -
! ’, —® '
be @
cept when that tune clutch-es my heart,__ And there we are, swear-ing to love for
6 6 6 7 7 7
G Ab — 33— G FN\l — 33— GSUS G
— )1 | = bz . S —
T T 9_‘ - \
ev - e, And prom-is - ing nev - er, nev. - er to part. What

(EM‘7(b5) A‘I(b‘?) )
bIC C* Cw C* C. . C _,

32— —3— — 32—
I

I N%
oy

&

” =@ o T~ 4 o @

what rap-ture se - rene, Till  clouds came a-long to dis - perse the joys we had

mo-ments di-vine,

©1935 Warner Bros. Inc. {Renewed) All Rights Reserved. Used bv Permicsia
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6
(Fm )
T g7 765) 705)
A DMI G DM'3 __‘|‘—3—"1 L /] 32— DM|
N P oot [ 1 N
# 3 BT m— - — I 7—&
AV ¢ - ¢ ]
J [ [*% [ [
tast - ed And nowwhenl hear peo-ple curse the chance that was  wast - ed, I
7 7 7 6 C 6
Dmi E
; G cw’ . BS, ¢t
i
— & ~ © &
knowbut toowell ____ whatthey mean; So don’t let them be -gin the Be -
7
7 6 6 G 7
Cma C C , C D G —
(8] 2 P D P N
guine. Let the love that wasonce a - fire re-main an  em - ber. Let it
7(5) 7069
(F¥m''B )
7 7 7 7 7 7
Fma D Dmi
—3— —3— 2] Em A — 32— G
= =D /
—— B - -
sleep like the dead de - sire I on-ly re - mem-ber When they be-gin the Be -
7 6/ ~7 AT 6 7 6
CMA C (G sus G )IE,C 33— — 38— C CMA C
&) O . o
guine. Oh  vyes, let them be-gin the Be - guine, make them play Till the
DM, ~6/=  TppoT y 7 7
o
C, Y CPEWEF) b G Fma’
- >
il P =D [ i
stars that were there be - fore  re-turn a - bove vyou, Tillyou whis-per to me once

( F#MI'I(bS) B7(b‘?)

)

7 7 7(:9) D 7 7(5)
M Dmi
Dw® —s— Em A ! L
= Y
= Pl = 7 7
A s * v ° v
more, “Dar-ling, 1 love you!” And we  sud-den-ly know What hea-ven we're in,
6 7 7 6
Fmi Gsus, G C C @
| I E—
Y y 2
O = - 7 \/ ‘)
“©- el
. When they be - gin the  Be - guine,
Solos on ABCDEF
After solos, D.C. al Coda
@ 7 7
[DN“ 3 . Gsus
\
& © © = '
When they be - gin the Be -
C6
O (8] [0 ) g

guine.




¥ AT LONG LAST LOVE

from YOU NEVER KNOW

Copyright © 1937, 1938 by Chappell & Co. ' Words and Music by
Copyrights Renewed, Assigned to John F. Wharton, Trustee of the Cole Porter Musical and Literary Property Trusts COLE PORTER
Chappell & Co. owner of publication and allied rights throughout the world

Slowly
, 53— C‘6 | G7?$5 i Am Em/G —3— FN:U —_ A7 3
1 I 1 | 1l 1 1 T | T I T I T | i i I I T I Il I | | T I 1 o1
[ I I II: 1 1 I % ! l : - I I ] 1 } .O\ ‘} 1 | —
I o J—d—‘i—|
~——— — hdl
Is it an earth - quake____ or sim-ply a shock Is it the good tur-tle soup or mere-ly the
Dm?7 G7 Dm6 A7 Fm6 G7 Dm7
—3 | 3 X —3 |
I | [ [ I | T Il I I T I T 1 I 1 ]
% i i : tl j,_“_i‘ | | || - | i =} i O J::il I i érh?i t’
J O __° | [ | | e [ 4 T
mock. Is it a cock - tail, this feel-ing of  joy. Or is what I  feel the
Gl1 C G7 C6 G7 Am Em
L) | —3 h | | | , | 3. —3 A
g D j For —1» r3 ! f —— | — f I f — — ¥ f f —]
s |r > = = i [ ={ ] & & r ) P = ° l =} & .I !
v
- real Mec - Coy? Is it for all time, or sim-ply a lark? Is it Gra -
Gm7 C7 C745 F6 ; D7 Fm6 Em7
N '|— 3._} | 33— 'I— 33— — -3
B A s e fe S ——— Fo— ' I o5 & » | ]
&= — 1+ 1+ H—= —f % H—F—F—T [ Io |
D) 1 f e ' 1 ' I .
na-da I see or on - ly As-bu-ry Park?___ It is a famn - c¢y___  not worth thinking of,
1 2
A7b9 3 D7 G7 C Dm7 G7 C Fm6
n X — 33—
Ve —— [+ +o Fe fo e —F e =t= |
J P é d i b 1 | 1T | : =I i v 1 |‘I[ 1
— or is it At Long Last Love. Is it an Love. ___
ASHES TO ASHES
© Copyright 1990 by MUSIC CORPORATION OF AMERICA, INC. and BLUE BALLET MUSIC Music by JOE SAMPLE
All Rights Controlled and Administered by MUSIC CORPORATION OF AMERICA, INC.
Moderately bright
Bbm9 Ab9sus Ebm9 Bbm9 Ab9sus  Ab7susb9 Bbm9
fH |
N —1 P Y | N T
- Py el - | Py - [V} Py
%F%d AR e 5 i e | g
Ab9sus  BM9 Dm/Gb Db/Gb  A/C B/F Bbm9 Ab9sus Ebm9 Bbm9
h | } . . N T T | N e . I I 3
e | s r—r = - |
Bb13/Ab B13/Ab Db13/Ab Bbm9 Bbm9/Ab Gm7b5 C749(45) Db/Gb Eb(add9)/G G745
0 b J T 1N T 5= t X T T i) lr)
1 1 f I E = :: .I\] f I ) IP lbv'é] *J\' i [4) Lu “b
D] f ! — 14 T
Cml1 Fm6/9/C Dml I/C AbM7/C Gm7/C G759 Cml1
N\ \
%: i"'" - * s ? > i 5; f N : ‘I'\‘/ J:_P——_Hﬁ; i = i - < 7 i p~—
'_) | 4 I = | 4 ! ti e I I l'l I I I | 4 I 1
. 1
Fm6/9/C Ab7sus  Ab6 G7sus G6 F#7sus F#6 BM7 Bm7
- X T K T T T T - lr) ey
v 1V r g\l il ‘I" irl() LD~ LD Lﬂ Il b Iﬂvﬂ
1 4 [ w . b I 1 1 | 718



? Anything G
nything (oes
(€ ' Anything Goes') . Cole Porter
Freely rom “Anything Loes Cm G Cwm
(\Aerlse, Cwmi (AP) Cmi ) n‘\i
- 1 g g - g
o 2 e’
Times  have  changed Andwe've of -ten re - wound the clock __
7 7 T AT
Db Ab'DP G’ Dm'G
7
Db e T Lo
2 4 r— L : —®—
£ — - b ®— r 3 .3 q. _H.‘ g 3
Since the Pu - ri-tans got a shock _ When theyland-ed on Ply-mouth Rock. _
7
Fw C' Fmi
7
C b
y r
= — P
i i:\—//‘» & ¢ -
If to - day__ . An - y shock they should try to stem,
CmG" Cwm
7 7 7
G et c O G .
N 1 L |
==ETa e 1Y
"Stead of land-ing on Ply-mouth Rock, —  Ply-mouth Rock would land on them.
: 7 7 7 7 7
(Medium) |[A] (Cma’ D Emi Dmi Cma Dwmi )
7 6 . .
Gs C /. /.
. \ —
0 & A ‘/ \/ F
)
In old - en days a glimpse of stock - ing was looked on as some - thing shock -
7 9 7 9
( Gmi C ) ‘DMI Gsus
7 6 9 6 7
C F Bb C®  (Aw")
:'_7 © ; (@)
N
ing, Now heav - en knows. An - y - thing goes.
7 7
(Cma Dmi Emi Dm’ )
7 6
Dmi G C /.
- Good auth - ors too who once  knew bet - ter words
7 7 7 9
(Cma Dmi Gmi C )
ct C Fe
) ) - ” >
w ‘
Now on - ly use four - let - ter words, writ - ing prose,

1931 Warner Rrae Ine (Remeweod) Al Riohre R ocoroar 1 1 lead K

o P ety



(DMI7 Gius )

9 6 7 7
, B C F#m B
= o ;
AP, <
3
An - y - thing goes. The world—_  has gone
o) (Cma’)
7 7 7 7 7
IB]Ema (C#™™) F#mi B E
oo o~ o @ ﬁ o o o o g oo o o
mad to - day __ Andgood’s bad  to-day, — And black’s white  to-day, __ And day’s
E 7
., 7 "
B Emi A
—&e P S —— i -
r o o_o 45
night  to - day, ___ When most guys to-day__ That wo-men prize to - day, Are just
(C#7 Dw’ G’ ) (Cwma’ Dmi’ )
9 7 6
* Dmi G C|C
) 7 4
) P : < <
f
sit - ly gi - go - los. So though  I'm not a
Em’ D’ Cma’ D’ Gm’ ct )
C* C’
yA
B
L : } —f e
e —
greaet ro-manc - er qI know that {Y(I’}:;lre} bound to an - swer when { ycI;u } pro -
(F B ) .
6 7 7 6 7 7 7
F° (Em’) Dm Gsus C (Aw' Dm' G )
2 : e o = { o —
pose, An - y - thing goes.  ( fine ) (In)
Solo on AB
* Originally After solos, DS. al fine
(c#’ Dwmi’)
Dwm’ G7
H——— =

L 108
108




. All Through The Night

(from "Anything Goes")

‘ Cole Porter
Medium
Verse)F Fmi F Fw F Fmi F Fw F Fmi
b ; O 2
The da;: is my en - e—m;,/_ The nig\h_t/_ is my friend, For'm al - ways

F Fmi F Fmi F Fwm F Fmi F Fmi

¢

Ay

3
[/

(@ & ]

& o o o

S——’

soa-lone_  Tillthe day draws_ to an end, But when the sun goes down

~ (T1

Abmal  APC Abma’ AR
Fw BB "8 B B B e e

4
e o o e ' he oo be-
And the moon comes  through, Tothe mo -no - tone of the eve-ning’s  drone I'm
7 6 705) ~7 7 7T ~7
Bbmi Fmi Gm™'C Fma Gm' C
4#1411 I =
i v o < © <
N~ ~—
all a - lone with you.
(Medium) Ow’ Db’ Cm’ F’ )
7 705) A 769) 7 7 7 7(9) 7
5 Al Fma Ew™" A Dm'(DP) Cm” F Bbma
m ‘o g 3 o e B O
o i ' o
All through the night 1 de - light
( A’ Db )
7 7(:9) 7 7(5) 7(:9) 7(5)
Bbwi' EPb APma Ami D Gmi
— =
\EL be be = be I bo
~— N~ ~
— in your love. All through the night
7(:9) 6 7(:9) 7 7(:9)
C F D Gmi C
¥ g - =
" "
— . # : ) I l
— you're  so close  to me.
Om’ Dm’  Cwm’ F’ )
7 T05) A 7(9) f 7 7 =709) 7 7 7(9)
Fma Emi™™ A Dm(DE”) Cmi” F Bbma Bbmi® Eb
O : Py " i I
# | © 4 i O he—
Al through the night___ from a height _ _ far a -

©1934Warner Bros. Inc. (Renewed) All Riohts Reserved. Used by Peormicc
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(Gl Cwm’ Bm' Bm% Bbwmi” N )) o)
7 7 6 705 769
. Aoma 7. Ema (E° E”) Bbm Eb
‘#b : p— Iﬂo H'J b XS]
W bheo =
o T~
bove, You and your love bring me
G A
(7a A )
7 6 7(5) 7(:9) 7 7(-5)
APma AP Gmi C ClFmi Ow’™™)
be—7 b
O O o = e—v
g
ec - sta - sy. When dawn comes  to
(Cw™™ F7e? Bom” A )
765) 7 7 7 6
Gmi C Ebmi AT Db Y
be O - . o), P2y o
wak - en me, You're nev - er there at all.
7(5) 7(9) 7 7(-5) 7144
Gmi C Fmi ‘Bb Dmi Gl
= b 2 Co— " p 2 1
4 D DOy P S DeZs
I know you've for - sak - en me Till  the shad - ows
(Dw’  Dbm’ Cm’ F’ )
7(5) 7(9) 7 T(5) A 709) T(\n7 7 =709)
Gmi C D] Fma Emi' ™" A Dm' (D) Cm’ F
o ?l O # " Py pA
© o el et b ¥eP) 9|
= ! ! T 1
fall. But then once a - gain I can
7 7 7 7 T05) N7
BPma Bbmi EP Ami DD
bo Z be—THo
# z
[© ) = .
dream Pve  the right To be close to you
7 7¢9) 6 7(¥9) 7 7(:9)
Gmi th E/ﬂgf—\gw C )
Fo
All through  the night. () Solo on ABCD

Jazz performers often alter the melody to

After solos, D.S. al fine

[

4
N T

[ \ | I ]

7 = T05) AT09 v 7 =709 7
Fma E/v\l‘ 'AT D’ Ci"F™ Bbma
T 1 — f

OVH;(T—Jrigj‘}_:jﬁ_LG_
IT A {

I N T 1 |

e e—

T TOSIATED . 7 7 =709) 7
. Fma  Emi A7 D’ Cwi' F™ Bbma
| n | |
I 1 T T | [ 1 }
e e T 0 o B | e
= - #oLe O —Q—#ihi—fﬁ
1Y) (etc)

These chords are less structured than the original changes.

The melody fits this chart’s chords with some liberty.

(ete)



17

All Of You

(Bill Evans' Version)

Cole Porter
(As played by Bill Evans)

Medium (DY Db’
7 7 7 /b9
i NC. |A] Dbma Cma Abma G'li5 Dbma’
. . | . /LA
%:F-i._' = . b = mﬁ = o
o
7 7(5) 7159 965 b
Cma Em’™ A'lz5 Ew™ Al
e o Seal =
965) 7159 965) 7159 Q65 7pb
Dmi G'ls) Emi A'ls D" Gl
bs: be -
=" ) _‘E.’,._I .
(Db’ Db’ )
7 7 7 bq
B] DPma Cma Abma Gl Dbma’
= = = — e F
(D#*")
7 7(5) 715 7 70
Cma Em’™ A'ls Dmi B _
- e & ”. ~ o 2 o - :& y
= ‘_.—'—_ oD i
7065) 7159 Head &scls 9(13)
1 6
Emi A'(E) Dmi G C”%
O . i O K? o )
=
[Ending] (ad Iib)) (On cue)
.. 7 7 7 7/b9 7
Vamp! D G Emi Al Dmi
o s’ A’ e’ A A’ i e’ A’ A A’ A A S ¢
‘__]
(Vamp till cue)
9 713, ~6 13(#9) 3
G sus G (bq g CA: g ~
h (bass fill) b } I y D Y j /Rg
— L L~ 4 2 2 Z
B — 5 i g

Note: Bill Evans does not play the original melody. The original melody has been altered here to better fit his changes.
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