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Dippermouth Blues (1)

Distilled from 1st Oliver record; orig. in C, usually played in Bb.
aka "Sugarfoot stomp"

Oliver, 1923
Spanier, 1939
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Dippermouth Blues ( 2)
‘TPT Solo 36 Bars Stop time is a standard, later convention
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West End Blues ( 2)
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Other Solos
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ROUTINE: VOCAL A B, solos, VOCAL A B, bjo or pno A, other solo B,
VOCAL A. (on second vocal B, clarinet harmonize note for note; or
do wordless vocal w/clarinet.)

2 classic versions: One of the all-time instrumental trad classics,
Armstrong-Hines, 1928; the other was sung by Ethel Waters. This
sheet provides the classic Armstrong solo introduction, the melody
that can be sung or played instrumentally and soloed on, and the
ending to the Armstrong version.
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Flamenco Sketches is described by Bill Evans as "a series of five scales, each
to be played as long as the soloist wishes until he has completed the series”

Bb

| . Dma7 A7sus
| : Bb9sus
| . Cm7 Gr/sus

| : E F/E (Esushb9)

|: A-9

C

| - Cma7 G/sus
| - Ab9sus

| . Boma7 F7sus

|: D Eb/D (Dsusb9):

(soloists sometimes play F instead of F#)

|: G9

(soloists sometimes play F instead of F#)

DEFF GABCGCt D

F GAb Bb CDEb F

CDEFGABC

EFGE ABCDE

ABCDEFt GA

CDEFGABC

Eb F Go Ab Bb C Db Eb

Bo CDEb F GABDb

DEb F# GABb CD

GABb CDEFG
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Bb LEAD SHEET

Crisis

CoMPOSED BY: FREDDIE HUBBARD
ARRANGED BY: BROWNMAN
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CoMPOSED BY: FREDDIE HHUBBARD
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TRUMPET Asitation
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COMPOSED & ARRANGED BY :

MILES DAVIS
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Melody is loose... it shouldn't be super tight.
Bass - Play B whenever the fuck you want.
Drums - change tempos whenever the fuck you want.
This tune should be totally about exploration & trying shit.
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LONELY WOMAN

ﬂ (SAMPLE ALTO SAX LINE)
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Although the melody is played out of time, the drums keep a strict tempo throughout
(with a double-time feel). The bass plays in a 2 feel at letter A and in 1 at letter B.
Chords suggested only (no chordal instrument on the recording).
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Walking along, playing a song —
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